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ВСТУП 

Стилістика належить до фахових філологічних навчальних дисциплін, яка 

спирається на знання природи, семантики і форм мовних одиниць, здобуті під час 

вивчення фонетики, лексики, граматики, але охоплює вже функціональний їх 

аспект, реалізацію в усному і писемному мовленні, у текстах різних стилів. 

Метою навчального курсу стилістики англійської мови є формування 

навичок лінгвістичного стилістичного аналізу англомовного тексту з 

урахуванням його стильових параметрів, а також стилістичних  засобів 

образності та виразності. 

Завданнями є засвоєння базових понять і категорій стилістики, 

інструментарію лінгвістичного аналізу текстів різних жанрів і стилів з 

урахуванням функціонально-стилістичних характеристик; виявлення 

закономірностей практичної роботи з текстами різних жанрів. 

У результаті вивчення навчальної дисципліни студент повинен   

знати: 

– основні постулати про стилістику як розділ лінгвістики; 

– диференціацію функціональних стилів англійської мови, їх 

характерологічні особливості та специфіку функціонування; 

– різноманітні стилістичні засоби образності та виразності мовлення. 

уміти: 

– аналізувати та узагальнювати найбільш важливі та актуальні стилістичні 

явища англійської мови, 

– реферувати наукову лінгвістичну літературу, 

– робити стилістичний аналіз тексту. 

Методичні вказівки містять практичні завдання для роботи над 

закріпленням теоретичних викладок навчального курсу. Викладений матеріал 

охоплює практичний курс зі стилістики англійської мови та призначений для 

практичних занять зі стилістики. 
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1 ТЕМИ ТА ПОГОДИННИЙ РОЗКЛАД ПРАКТИЧНИХ ЗАНЯТЬ І 

САМОСТІЙНОЇ РОБОТИ 

 

 

№ 

пор. 

Тема Кількість 

годин 

1 Introduction. General notes on style and stylistics. 

Functional styles of the English language. 

2 

2 Stylistic lexicology. Stylistic morphology. 2 

3 Phonetic and graphic expressive means and stylistic 

devices. 

2 

4 Stylistic syntax. Syntactic stylistic devices. 2 

5 Stylistic semasiology. Lexico-semantic stylistic devices. 2 

УСЬОГО: 10 
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2 ПЕРЕЛІК ПРАКТИЧНИХ ЗАНЯТЬ 

Практичне заняття № 1 

Тема. Introduction. General notes on style and stylistics. Functional styles 

of the English language 

Мета: засвоїти основні поняття стилю і стилістики; вивчити класифікацію 

функціональних стилів та їх основні характеристики; опанувати практичні 

навички ідентифікації функціонального стилю англійської мови. 

Короткі теоретичні відомості: 

Practical stylistic is the stylistics, proceeding form the norms of language usage 

at a given period and teaching these norms to language speakers, especially the ones, 

dealing with the language professionally (editors, publishers, writers, journalists, 

teachers, etc.). 

Style of language is a system of coordinated, interrelated and inter-conditioned 

language means intended to fulfil a specific function of communication and aiming at 

a definite effect. 

Stylistic norm is the invariant of the phonemic, morphological, lexical and 

syntactical patterns circulating in language-in-action at a given period of time. 

1. Match the following notions with their features: 1) style, 2) norm, 3) context, 

4) expressive means, 5) stylistic devices, 6) image: 

a)  phonetic, morphological, lexical, and syntactic units and forms which are 

used in speech to intensify the meaning of the utterance, to make it emphatic; 

b)  a set of certain rules which in a certain epoch and in a certain society is 

considered to be most correct and standard for a definite functional style; 

c)  a subsystem of the principles, extralingual circumstances, and the effect 

of the usage of phonetic, morphological, lexical, and syntactic language means of 

expressing human thoughts and emotions; 

d)  reflection of reality in linguistic and extralingual contexts from the 

speaker’s/ writer’s point of view; 

e)  phonetic, morphological, lexical and syntactic figures of speech formed on 
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the basis of language units and forms; 

f)  lingual or situational encirclement of a language unit in which it finds itself in 

speech. 

Functional style is a system of interrelated language means which serves a 

definite aim of communication. It includes: official style, scientific style, publicist 

style, newspaper style, belles-lettres style etc. 

Official style represents all kinds of official documents and papers. The main 

aim is to state the conditions binding two parties in an undertaking (the state and the 

citizen, citizen and citizen, the society and its members, two or more enterprises or 

bodies, a person and subordinates). 

Scientific style can be found in articles, brochures, monographs and other 

scientific and academic publications. The aim is to prove a hypothesis, to create new 

concepts, to disclose the internal laws of existence, development, relations between 

different phenomena, etc. 

Publicist style covers such genres as essay, feature article, most writing of ‘new 

journalism’, public speeches, etc. The general aim is to exert a constant and deep 

influence on public opinion, to convince the reader or the listener that the 

interpretation given by the writer of the speaker is the only correct one and to cause 

him to accept the point of view not merely by logical argumentation, but by emotional 

appeal as well (brain-washing function). 

Newspaper style a) is observed in the majority of information materials printed 

in newspapers; b) is a system of interrelated lexical, phraseological and grammatical 

means which is perceived by the language community speaking as a separate unity 

basically serving the purpose of informing and instructing the reader. 

Belles-lettres style – the style of imaginative literature – embraces numerous 

and versatile genres of imaginative writing. The purpose is not to prove but only to 

suggest a possible interpretation of the phenomena of life by forcing the reader to see 

the viewpoint of the writer. 

 

Theoretical items to discuss: 
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1. The notion of stylistics as a branch of general linguistics. 

2. Types of stylistics and fields of investigation. The connection of stylistics with other 

branches of linguistics. 

3. The main stylistic notions: style, norm, form, text, context, speech, writing, 

expressive means, stylistic devices, image. 

4. Phonetic, morphological, lexical and syntactic expressive means of language. 

5. Phonetic, lexical and syntactic stylistic devices. 

6. General considerations of the functional styles with the varied definition. 

7. The style of official documents. 

8. The style of scientific prose. 

9. The newspaper style. The publicistic style. 

10. The belletristic style. 

11. Literary colloquial style and informal colloquial style. 

12. Special colloquial English. 

 

Завдання до теми 

Assignment 1. Choose adjectives, which can describe the style. 

narrative didactic plain 

ritualistic succinct impersonal 

religious informal literary 

colloquial formal poetic 

technical dramatic traditional 

 

Assignment 2. Decide whether the following statements are true or false. 

1. Stylistic analysis of literary and non-literary texts has an identical outcome. 

2. Stylistic features are elements of the text which we admire. 

3. Analysing fiction spoils the reader's pleasure. 

4. Non-literary texts are easier to analyse than literary texts. 

5. Stylistic analysis is a procedure by which we prove a hypothesis. 

6. In stylistic analysis of non-literary texts, we look at phonology, graphology, vocabulary, 
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grammar, and semantics. 

Assignment 3. Decide if these statements about Standard English are true or false. 

1. Standard English is an accent spoken by the upper classes. 

2. Standard English was once a dialect. 

3. For a language to be standardised, it must have a written form. 

4. Standard English is so called because it is fixed and unchanging. 

5. The term Standard English applies only to writing. 

6. Standard English is the best form of the language, and we should all aspire to use it. 

 

Assignment 4. Match the following notions with their features: 1) style, 2) norm, 

3) context, 4) expressive means, 5) stylistic devices, 6) image: 

a) phonetic, morphological, lexical, and syntactic units and forms which are used in 

speech to intensify the meaning of the utterance, to make it emphatic; 

b) a set of certain rules which in a certain epoch and in a certain society is considered 

to be most correct and standard for a definite functional style; 

c) a subsystem of the principles, extralinguistic circumstances, and the effect of the 

usage of phonetic, morphological, lexical, and syntactic language means of expressing 

human thoughts and emotions; 

d) reflection of reality in linguistic and extralinguistic contexts from the speaker's/ 

writer's point of view; 

e) phonetic, morphological, lexical and syntactic figures of speech formed on the basis 

of language units and forms; 

f) linguistic or situational encirclement of a language unit in which it finds itself in 

speech. 

 

Assignment 5. Attribute properly the object of studying to the following types of 

stylistics: 1) linguistic, 2) communicative, 3) coding, 4) decoding, 5) literary, 

6)contrastive: 

a. studies the individual style of the author; 

b. deals with the stylistic expressive means of a certain literary work or author, or 
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literary trend; 

c. investigates the peculiarities of functional styles and expressive means of language; 

d. deals with text interpretation which is based upon certain objective language 

codes; 

e. studies real texts and their communicative potential; 

f. investigates stylistic potentialities of two or more languages in comparison. 

 

Assignment 6. Decide what branch of linguistics stylistics is connected with:1) 

phonetics, 2) lexicology, 3) grammar when it studies: 

a) vocabulary, its development in language, expressiveness of semantic structure of 

words, semantic relations between words; 

b) stylistically coloured words, word combinations, sentences and texts; 

c) emotional expressiveness of sound repetition, stresses, articulation, intonation, 

rhyme, speech rhythm. 

 

Assignment 7. Define the main stylistic notions – style, norm, form, text, context, 

speech, writing, expressive means, stylistic devices, image –reviewing the following 

passages: 

1. It was entirely different with Leicester. However habituated his mind usually was to 

play the part of a good courtier, and appear gay, assiduous, and free from all care but 

that of enhancing the pleasure of the moment, while his bosom internally throbbed with 

the pangs of unsatisfied ambition, jealousy, or resentement, his heart had now a yet 

more dreadful guest, whose workings could not be overshadowed or suppresses; and 

you might read in his vacant eye and troubled brow that his thoughts were far absent 

from the scenes in which he was compelling himself to play a part. He looked, moved, 

and spoke as if by a succession of continued efforts; and it seemed as if his will had in 

some degree lost the promptitude of command over the acute mind and goodly form of 

which it was the regent. His actions and gestures instead of appearing the consequence 

of simple volition, seemed, like those of an automation, to wait the revolution of some 

internal machinery ere they could be erformed; and his words fell from him piesemeal, 
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interrupterd, as if he had first to think what he was to say, then how it was to be said, 

snd is as if, after all, it was only by an effort of continued attention that he completed 

a sentence wothout forgetting both the one and the other. 

The singular effects which these distractions of mind produced upon the behaviour and 

conversation of the most accomlished courtier of England, as they were visible to the 

lowest and dullest menial who approached his person, could not escape the notice of 

the most intelligent princess of the age. Nor is there the least doubt, that the alternate 

negligence and irregularity of his manner would have called down Elizabeth’s severe 

displeasure on the Earl of Leicester, had it nit occured to her to account for it, by 

suposing that the apprehension of that diapleasure which she had expresses towards 

him with such vivacity that very morning, was dwelling upon the spirits of her 

favourite, and, in spite of his efforts to the contrary, distracted the usual graceful tenor 

of his mein, and the charms of his conversation. (W.Scott) 

 

2. Some ill-conditioned persons who sneer at the life matrimonial may perhaps suggest, 

in this place, that the good couple would be better linkened to two principals in a 

sparring match, who, when fortone is low and backers scarce, will chivalrously set to, 

for the mere pleasure of buffeting; and in one respect, indeed, this comparison would 

hald good; for as the adventurous pair of the Fives Court will afterwards send round a 

hat, and trust to the bounty of the lookers-on for the means of regaling themselves, so 

Mr. Gogfrey Nickleby and his partner, the honeymoon being overlooked wistfully out 

into the world, relying in no inconsiderable degree upon chance for the improvement 

of their means. Mr. Nicleby’s income at the period of his marrige fluctuated between 

sixty and eighty pounds per annum. There are people enough in the world, Heaven 

knows! – and even in London (where Mr. Nickleby dwelt in those days) but few 

complaints prevail of the population being scanty. It is extraordinary how long a man 

may look among the crowd without descovering the face of a friend, but it is ni less 

true. Mr. Nickleby looked and looked till his eyes became sore as his heart, but no 

friend appeared; and when, growing tired of the search, he turned his eyes homeward, 

he saw very little there to relieve his weary vision. A painter who gazed too long upon 
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some galring colour, refreshes his dassled sight by looking upon a darker and more 

sombre tint; but everything that met Mr. Nickleby’s gaze wore so black and gloomy a 

hue, that would have been beyond description refreshed by the very reverse of the 

contrast. 

 At lenght, after five years, when Mrs. Nickleby had presented her hausband with 

a couple of sons, and that embarrasses gentleman, impresses with the neccesity of 

making some provision for his family, was seriously revolving in his mind a little 

commercial speculation of Monument by accident, ther came, one morning, by the 

general post, a black-bordered letter to inform him how his uncle. Mr. Ralph Nickleby, 

was dead, and had left hin the bulk of his little property, amounting in all to five 

thousand pounds streling. (Ch. Dickens) 

 

3. V i v i e (rather grimly). I dont think my future life will be more concerned with 

him, or with any of that old circle of my mother’s, except perhaps Praed. What do you 

think of my mothe? 

F r a n k. Really and truely? 

V i v i e. Yes, really and truely. 

F r a n k. Well, she’d ever so jolly. But she’s rather a coution, isn’t she? And Crofts! 

Oh, my eye, Crofts! 

V i v i e. What a lot, Frank! 

F r a n k. What a crew! 

V i v i e. (with intense contempt fo them). If I thought that I was like that – that I was 

going to be a waster, shifting slong from one meal to another with no purpose, and no 

character, and ni grit in me, I’d open an artery and bleed to death without one moment’s 

hesistation. 

F r a n k. Oh, no, you wouldnt. Why should they take any grind when they can afford 

not to? I wish I had their luck. No: what I object to is their form. It isnt the thing: it’s 

slovely, ever soslovently. 

V i v i e. Do you think your form will be any better when youre as old as Crofts, if you 

dont work? 
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F r a n k. Of course I do – ever so much better. Vivvums mustnt lecture: her litle boy’s 

incorrigible. (He attempts to take her face caressinly in his hands.) 

V i v i e. (striking his hands down sharply).  Off with you: Vivvums is not in a humor 

for petting her little boy this evening. 

F r a n k. How unkind! 

V i v i e. (stamping at him). Be serious. I’m serious. 

F r a n k. Good. Let us talk learnedly. Miss Warren: do you know that all the most 

advanced thinkers are agreed that half the diseases of modern civilization are due to 

stavation of the affections in the young. Now, I – 

V i v i e. (cutting him short). You are getting tiresome. (She opens the inner door) Have 

you room for Frank there? He’s complaining of starvation. 

M r s. W a r r e n (within). Of course there is (clatter of knives and glasses as she moves 

the things on the table). Here: theres room now beside  me. Come along. Mr. Frank. 

(B. Shaw) 

5. 

The fiery mountains answer each other; 

Their thunderings are echoed from zone to zone; 

The  tempestuous oceans awake one another, 

And the ice-rocks are shaken round Winter’s throne. 

When the clarion of the Typhoon is blown. 

 

Form a sinle cloud the lightening flashes, 

Whilst a thousan isles are illumined around 

Earthqouake is trampling one city ti ashes, 

And hundred are shuddering and tottering; the sound 

Is bellowing underground. 

 

But keener the gaze that lightening’s glare, 

And swifter thy step than the earthquake’s tramp; 

Thou deafenest the rage of the ocean; thy stare 
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Makes blind the volcanoed; the sun’s bright lamp 

To thine is a fen-fire damp. 

 

From billow and mountain and exhalation 

The sunlight is darted through vapour and blast; 

From spirit to spirit, from nation to nation, 

From city to hamlet thy dawning is cast, - 

And tyrants ans slaves are like shadows of night 

In the van of the morning light.    (Shelley) 

 

6. Beneath its veneer of cheerful irresponsibility, the character of Michael Mont had 

deepened during two years of anchorage and continuity. He had been obliged to think 

of other: and his time was occupied. Conscious, from the fall of the flag, that he was 

on sufferance with Fleur, admitting as whole the half-truth: “IL y a toujours un qui 

baise, et l’autre qui tend la joue,” he had developed real power of domestic 

consideration; and yet he did not seem to redress the balance inhis public too strong for 

the monetary. Danby and Winter, however, were bearing up against him, and showed, 

so far, no signs of the bankruptcy prophesied for them by Soames on being told of the 

principles which his son-in-law intended to introduce. No more in publishing than in 

any other walk of life was Michael finding it possible to work too much on principle. 

The field of action was so strewn with facts – human, vegetable and mineral. 

On this same Tuesday afternoon, having long tussled with the price of those vegetables 

facts, paper and linen, he was listening with his pointed ears to the plaint of a packer 

discoverd with five copies of Copper  Coin in his overcoat pocket, and the too obvious 

intention of converting them to his own use. 

Mr. Danby had “given him the bird” – he didn’t deny that he was going to sell them 

but what would Mr. Mont have done? He owed rent – and his wife wanted nourishing 

after pneumonia – wanted it bad. ‘Dash it!’ thought Michael, ‘I’d snoop an edition to 

nourish Fleur after pneumonia!’ 

“And I can’t live on my wages with prices what they are. I can’t Mr. Mont, so help 
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me!” 

Michael swivelled. “But look here, Bicket, if we let you snoop copies, all the packers 

will snoop copies; and if they do, where are Danby and Winter? In the cart. And, if 

they’re inthe cart, where are all of you? In the street. It’s better that one of you should 

be in the street that that all of you should, isn’t it?” 

“Yes, sir, I quite see your point – it’s reason; but I can’t live on reason, the least thing 

knocks you out, when you’re on the bread line. Ask Mr. Danby to give me another 

chance.” 

“Mr. Danby always says that a packer’s work is particulary confidential, because it’s 

almost impossible to keep a check on it.” 

“Yes, sir, I should feel that in future; but with all this unemployment and no reference, 

I’ll never get another job. What about my wife?” 

To Michael it was as if he had said “What about Fleur?” He began to pace the room; 

and young man Bicket looked at him with large dolorouseyes. Presently he came to a 

standstill, with his hands deep plunged into his pockets and his shoulders hunched. 

“I’ll ask him,” he said; “but I don’t belive he will; he’ll say it isn’t fair on the others. 

You had five copies: it’s pretty stiff, you know – means you’ve had ‘em before, doesn’t 

it? What?” 

“Well, Mr. Mont, anything that’ll give me a chance, I don’t mind confessin’. I have ‘ad 

a few previous, and it’s just about kept my wife alive. You’ve no idea what that 

pneumonia’s like for poor people.” 

Michael puched his fingers throught his hair. 

“How old’s your wife?” 

“Only a girl – twenty.” 

Twenty! Just Fleur’s age! 

“I’ll tell you what I’ll do, Bicket; I’ll put it up to Mr. Desert; if he speaks for you, 

perhaps it may move Mr. Danby.” 

“Well, Mr. Mont, thank you – you’re a gentleman, we all say that.” 

“Oh! hang it! But look here, Bicket, you were reckoning on those five copies. Take this 

to make up, and get your wife what’s necessary. Only for goodness’ sake don’t tell Mr. 
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Danby.” 

“ Mr. Mont, I wouldn’t deceive you for the world – I won’t sy a word, sir. And my wife 

– well!” 

A sniff, a shuffle – Michael was alone, with hands plunged deeper, his shoulders 

hunched higher. And suddenly he laughed. Pity! Pity was pop! It was all dam’ funny. 

Here he was rewarding Bicket for snooping C o p p e r  C o i n! A sudden longing 

possessed him to follow the little packer and see what he did with the two pounds – see 

whether “the pneumonia” was real or a figment of the brain behind those dolorous eyes. 

Impossible, though! Instead he must ring up Wilfrid and ask him to put in a word with 

old Danby. His own word was no earthly. He had put it in too often! Bicket! Little one 

knew of anybody, life versus power of resistance – the result of that fight, when the 

latter won, was honesty! But why resist? Love thy neighbour as thyself – but not more! 

And wasn’t it a darned sight harder for Bicket on two pounds a week to love him, than 

for him om twenty-four pounds a week to love Bicket?.. (Galsworthy) 

 

Assignment 8. Define functional style features of the following passages: 

1. … The door opened. He jerked his head and waited until Herman passed him. Than 

he stepped down. 

With a sense of curious discomfort, wich baffled him and made him angry, his eyes 

sought Princey. Princey was sitting on the cot, stroking the cat. His mashed lips were 

very ugly, swollen, altering his appearance. He returned Grebb’s gaze quietly. In silence 

they gazed at each other. 

Afetr a moment he said, “Princey, this can’t wait. You have to decide now …” 

Grebb paced the room for a moment, then sat down at the table. He put his watch him 

on the soiled oilcloth. “You haven’t much time, Princey! Realize that, will you?” he 

asked, almost pleadingly. “You don’t have any time to fool around.” 

Princey nodded. For the Briefest instant throat became swollen with anguish. He 

chocked it down. His enforced calm returned. 

“You hate me, don’t you, Princey?” Grebb asked softly. 

“You want the truth? I hate your God-damn fascist guts!” 
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“I’m sorry, I don’t hate you Princey. The truth is I pity you. That’s right. All your fine 

qualities lost in a cesspool of false martyrdom. Complete;y useledd. How do people 

get so twisted up?” 

Princey laughed. Looking at him, Grebb wondered fiercely: Isn’t there ane way I can 

reach this man? Am I absolutely helpless? “Princey, why are you doing it?” he cried. 

“Don’t you realize what it means? Finished, everything finished?” 

“Oh, Chrit, we can’t talk to each other,” Princey burst out. “Why don’t you leave me 

alone?” 

“No,” Grebb whispered; “i want to understand. What’s in your mind? Tell me! What 

are you thinking of? What’s the bassis of you decision?” 

Princey laghed. “You really want to know, don’t you?” 

”I do! I do!” said Grebb fiercely. 

“Do you think you’ll undertands?” He stood up and crossed to the table. “To live, on 

any terms, ain’t enough! You helped me figure that out. Do you understand now?” 

“No, I don’t,” Grebb whispered. “How can a sane man throw away his life? For what? 

Socialism? An idea? A word?” 

“In a way.” 

“But your decision means you won’t see Socialism.” 

“Then I ain’t doing anything to stop it.” 

“How  much practical difference will it make to the ultimate coming of Socialism if 

you throw in eith me? Not a bit!” 

“So, it don’t,” Princey said, low-voiced. “It makes a lot of differences to me. I’m 

nothing – but I’m tied to something big. I want to hold onto that. The thing I’m part of 

is living and what you’re part of is stinking up the whole earth. You kind they can 

accomplish something by rubbing out guys like me. They won’t. They think they can 

smash the working-class movement. They won’t. They think they csn upset the Soviet 

Union! They won’t! You’re licked because what you’re tied to is dead, and you don’t 

know it.” 

“Aren’t you frightened, Princey?” Grebb leaned forward staring at him. 

Princey grinned savagely. “You won’t know it if I am.” 
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“You could be your wife tonight … Think of if, Princey. That’s all that – “ 

“You’re a rat!” 

“No, I’m not, I’m not,” Grebb cried passionately. “I’m just trying to open your eyes. 

You’re such a damn fool! God Almighty, how I despire what you stand for!” 

“It’s mutual, baby” 

They were silent, glaring at each other. The hatred between them had erupted nakedly 

… 

Suddenly Grebb pushed back his chair. Automobiles were rollong up the driveway. 

“This is it,” he said sortly. 

It took a moment. The Princey stepped back, heaving for air. Sweat burst onto his brow. 

Grebb opened the outer door. The autos had stopped, their motors were throbbing 

quietly. Feet scuffed on the gravel outside. Grebb leaned half out the door, whispering. 

He came back, closing the door behind him. 

“ Princey,” he said in a soft beseeching manner, “you can change your mind, still.” He 

touched the face of his watch. “I’ll give you a few minutes.” 

“You know what you can do with them!” 

“I’ll wait anyway. I still have faith in you.” He bent over the watch. 

The ticking swelled until it seemes thst it must burst Princey’s eardrums. He stood, his 

hands cleached. 

Why had he joined the Perty? He had gone to a room, like others, to pay respect to the 

deed of the Ford Hunger March. He had seen the sign over the coffins: “We Shall 

Remember. We Shall Not Forget. W e Shall Continue the Fight…” 

“Time is passing, Princey.” 

…And the next day he had marched in the funeral procession down Woodward with 

fifty thousand other. And he had know suddenly  that he too wanted to remember, could 

not forget; that a purpose had come to his scattered life. 

“one minute, Princey, belive me” 

Beneath all else is this. A man must hold to his purpose. This – nothing less – is the 

underground stream of his life. Without it he is nothing. I cannot yield. A man is nithing 

who yields his purpose! 
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Grebb looked up, staring in fascination at the man before him, at the crooked smile on 

his lips. 

He went to the door and opened it  halfway. The door was kocked open. A dozen 

torchlights flared. In silence the men of the Iron Guard, each in a black gown, filed in. 

They ringed the room. 

The lights found him. A man stepped forward, in his hand a leather bull whip, heavy, 

three-petalled. It was Kellog. He stood before Princey, staring at him. 

“You … You’re the Communist?” he whispered. 

Out of a swollen throat Princey said, “I’ve got a bomb in my pocket.” 

Kellog half-recoiled. Then, furiiously, he leaped forward. 

“You scum, do you know who we are? We’re the Blacj Legion of America.” 

Trembling, Kellog shook his bull whip. “Get down on your knees! I want to see you 

pray.” 

“Not tonight, you won’t” 

The bull whip slashed him across the face and groaned, sucking in his breath. 

“Just hunder’ per cent Americans,” he murmured paintfully. His mouth was bleeding 

again. 

“C’mon,” young Oliver shouted from the rear. “Let’s go, Harvey.” 

“Take him out!” Kelog ordered in a voice that trembled with emotion. 

Hands seized his arms, thrusting him forward. They propelled him across the room. 

The door swung open. He was outside. 

“Besty darling,” he whispered. 

The autos roared down the driveway. (Maltz) 

 

2. What happened during all this time to the original Indo European language? Let us 

imagine the typical case of a single group. After years of wandering, these pioneers 

settled in Italy. They spoke “Indo-European”, as they always had. But they were now 

well-nigh completely cut off from the parent group. They may have travelled on foot, 

in oxcarts, or on horseback. Most of their way lav through regions difficult, at times 

almost impossible, of passage. They had undergone numerous hardships. Many had 
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died and a new generation was in control. Perhaps some of them had stopped en route 

where the landscape pleased them. Others had pushed on tirelessly, resolved to find a 

land more to their liking. Those who finally reached Italy could not have found the way 

back even if they had wanted to 

What would happen to their language in the new environment? It would inevitably 

change. Words are produced by numerous and complex motions of the speech organs. 

Any slight slurring of the sound results in a difference of pronunciation. No two of us 

speak exactly alike. Some people, for example, cannot pronounce r. As a result, when 

the new Italian community was completely cut off from the parent stock, new speech 

habits set in. Similarly, every other community speaking “Indo-European” would 

develop a different set of individual speech habits when it broke away from the parent 

stock. 

Furthermore, with the new surroundings and new experiences of each group, new ideas 

would demand expression and would bring forth new words. After the lapse of several 

hundred years,each group have a different language and would no longer be able to 

understand the others. 

Our Italian group would split up still further. Some would remain in sight of the Alps 

to the north, others would go down the coast to the east or to the west of the Apennines, 

still others would make their way to the extreme south of the peninsula. What would 

be the result? In course of time, more different languages. These would be closer to 

one another than any one of them would be to the parent tongue, but they would still 

be different languages. In those days, when travel was slow and difficult, a few hundred 

miles would be sufficient to isolate one community from another, especially if a 

mountain range or some large rivers intervened (Wilton W. Blanche. General Principles 

of Language.) 

 

3.    You shall hear how Haiwatha 

Prayed and fasted in the forest, 

Not for greater skill in hunting, 

Not for greater craft in fishing, 



27 

 

Not fir tiumphs in the battle, 

And renown among the warriors, 

But for profit or the people, 

For advantage of the nations. 

First he built a lodge for fastign. 

 Built a wigwam in the forest 

By the shining Big-Sea-Water, 

In the bkithe and pleasant Spring-time, 

In the Monn of Leaves he built it, 

And, with dreams and visions many, 

Seven whole days and nights he fasted. 

 On the first day of the fasting 

Through the leafy woods he wandered; 

Saw the deer start from the thicket, 

Saw the rabbit in his burrow, 

Heard the phearsnt, Bena, drumming, 

Heard the squirrel, Adjidaumo, 

Rattling in his hoard of acorns, 

Saw the pigeon, the Omeme, 

Biulding nests among the pine-trees, 

And in flocks the wild goos, Wawa, 

Flying to the fen-lands northward, 

Whirring, wailing far above him 

“Master of Life!” he cried, desponding, 

“Must our lives depend on these things?” 

 On the next day of the fasting 

By the river’s brink he wandered, 

Through the Muskoday, the meadow, 

Saw the wild rice, Mahnomonee, 

Saw the blueberry, Meenahga, 
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Saw the strawberry, Odahmin, 

And the gooseberry, shahbomin, 

And the grape-vine, the Bemahgut, 

Trailing o’er the alder-branches, 

Filling all the air with fragrance! 

“Master of Life!” he cried, desponding, 

“Must our lives depend on these things?”(Longfellow) 

 

4. Digital Dog Collar 

I hate the new Apple Watch. Hate what it will do to conversation, to the pace of the 

day, to my friends, to myself. I hate that it will enable the things that already make life 

so incremental, now based and hyper-connected. That, and make things far worse. 

This has nothing to do with Apple. We can still be friends. I’m writing on a MacBook 

Air, my constant companion since I kissed off my hometown Microsoft-programmed 

clunker for the sleek and far less needy Mac some time ago. I’m closer to my iPhone 6 

than to some of my siblings. 

No, my animus for Apple’s smartwatch – excuse me, wearable technology – is for what 

it will do to us. Things are too complicated as it is. At dinner with friends, or in a 

meeting that I’m supposed to care about, when can I look at my phone? Who’s phone-

ignore worthy, and who’s not? At what point is looking down rude? And how long into 

a conversation till all sides get to call a truce and take a screen dive? 

I say this as an information obsessive. I wish I could say recovering information 

obsessive. Like most of us, I’m in need of digital detox, not a fresh hit. Those restroom 

breaks at restaurants were not about bladder relief. God knows how many times I’ve 

sneaked away from the table just to peek at a football score, a “Daily Show” clip, a 

text, a photo or email, my Amazon book number. What a miserable wretch. But it could 

be worse: I have a friend who texts while skiing. 

Apple says its smartwatch, which it rolled out at one of its Dear Leader-like events in 

San Francisco this week, will make interactions between human and screen less 

complicated, and less rude. Instead of reaching into pocket or purse in front of 
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someone, the user will just glance at the wrist. In fact, Apple calls the new feature in 

which the watch is touched to access the Internet a “glance.” 

Just a glance, nothing rude there. Oh, really? Remember how off-putting it was when 

George Bush the elder checked his watch during a question period from the audience 

in a presidential debate? It may have cost him the election in 1992. 

People check their phones about 150 times a day. Now, imagine how many glances 

they’ll take with all the information in the world on their wrists. Imagine how many 

people will attempt to drive while glancing, to walk while glancing, to talk while 

glancing, to make love while glancing. 

To the complaints that our smartphone addiction has produced a world where nobody 

talks much anymore, nobody listens and nobody reads, you can add a new one with the 

smartwatch: nobody makes eye contact. 

Tim Cook, the Apple C.E.O., seems like a decent and likable guy – no tech overlord in 

a Darth Vader suit. But his presentation of the new watch on Monday creeped me out, 

and offered a road map to a world I’m not sure I want to join. 

“The Apple Watch is the most personal device we have ever created,” he said. “It’s not 

just with you, it’s on you.” Ewwww. It sounds like a digital dog collar, complete with 

an anti-flea component. From here on out, there is no down time, and no excuses for 

reality escapes. You are connected, 24/7. 

Cook tried to humanize Apple’s latest culture-disrupter. You can talk to your wrist — 

it’s a phone! You can check your heartbeat — it’s a doctor! And if you don’t adequately 

exercise during the week, your watch will remind you of your failure — it’s a nag! 

He seemed most rapt in describing how much closer together the Apple Watch will 

bring us all. “You can tap your watch and get your friends’ attention,” he said. And 

who’s to know: it’s only a glance. 

There is some evidence that heavy smartphone use makes you dumber. The theory is 

that a having the world at the other end of a mobile search makes for lazy minds, while 

people who depend less on their devices develop more analytical skills. 

Add to this concerns about privacy: that the watch is a tracking device, which sends all 

your personal information to a central database — a corporate control center that 
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already knows far too much about the preferences and habits of smartphone users. 

It’s encouraging that smartwatches, thus far, have not sold very well. This could be 

because many of them look like those fluorescent wrist bands that people have to wear 

at all-inclusive resorts in order to line up at the buffet table. Or perhaps people are 

repulsed, as I am, by this most intimate of invasions. 

Backlash is inevitable. A few days ago, Patrick Pichette, Google’s chief financial 

officer, announced that he was retiring because he wanted to spend more time offline. 

He had this epiphany, he wrote, while watching the sunrise from Mount Kilimanjaro 

with his wife — an experience Apple has yet to be able to meld to a wristwatch. 

 

5. November 20, 2011 

GRANT&CLARKSON 

148 Mortimer Street London W1C 37D England 

MATTHEWS&WILSON Ladies’ Clothing 

421MichiganAvenue,Chicago 

Dear Sirs, we have pleasure in notifying you that your credit was confirmed by our 

bank yesterday, 19th November. 

We have had the 1900 ‘Swinger’ dresses collected today for transport by British 

Airways to Chicago on 25th November. 

Enclosed is our invoice for the goods in question plus the extra charges for airfreight, 

packing list to facilitate customs clearance at your end, certificate of origin, airway bill 

and insurance policy. Hoping that this initial order will lead to further business. 

Yours faithfully, F.T.Burke, Export department. 

Assignment 9. Get ready to present your own examples of different style samples 

with detailed analysis of its peculiarities 

Literature [1; 3; 4; 5] 
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Практичне заняття № 2 

Тема. Stylistic lexicology. Stylistic morphology. 

Мета: засвоїти основні положення стилістичної лексикології та стилістичної 

морфології, опанувати навички розпізнання основних стилістичних шарів 

англійської лексики й транспозиції частин мови. 

Короткі теоретичні відомості: 

Sign – a material, sensuously perceived object (phenomenon, action) appearing 

in the process of cognition and communication in the capacity of a representative 

(substitute) of another object (or objects) and used for receiving, storing, recasting 

and transforming information about this object. 

Word – a unit of language functioning within the sentence or within a part of it 

which by its sound or graphical form expresses a concrete or abstract notion or a 

grammatical notion through one of its meanings and which is capable of enriching its 

semantic structure by acquiring new meanings and losing old ones. 

 Neutral words – the overwhelming majority of lexis. 

 Special literary words: 

Literary words / learned words / bookish words / high-flown words: a) serve 

to satisfy communicative demands of official, scientific, high poetry and poetic 

messages, authorial speech of creative prose; b) mainly observed in the written form; 

c) contribute to the message the tone of solemnity, sophistication, seriousness, gravity, 

learnedness; 

terms – special literary words, denoting objects, processes, phenomena of 

science, humanities, technique; 

archaisms: a) historical words – denoting historical phenomena which are no 

more in use; b) poetic words and highly literary words – used in poetry in the 17 – 

19 cc; c) archaic words proper – in the course of language history ousted by newer 

synonymous words or forms; 

 Colloquial words: a) employed in non-official everyday communication; 
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b) their use is associated with the oral form of communication; c) mark the message 

as informal, non-official, conversational; d) include special colloquial words; 

Special colloquial words: 

slang (general): a) used by most speakers in very and highly informal, 

substandard communication; b) are highly emotive and expressive and as such; d) lose 

their originality rather fast and; c) are replaced by newer formations, unstable, 

fluctuating, tending to expanded synonymity within certain lexico-semantic groups; 

jargonisms / special slang: a) stand close to slang, also being substandard, 

expressive and emotive, but, unlike slang; b) are used by limited groups of people, 

united either professionally (professional jargonisms or professionalisms) or socially 

(jargonisms proper); c) cover a narrow semantic field, function and sphere of 

application; d) tending to expanded synonymity within certain lexico-semantic 

groups; 

professionaljargonisms / professionalisms: a) connected with the technical 

side of some profession; b) are formed according to the existing word-building 

patterns of present existing words in new meanings, and, c) covering the field of 

special professional knowledge, which is semantically limited, offer a vast variety of 

synonymic choices for naming one and the same professional item; 

jargonisms proper: a) served to conceal the actual significance of the utterance 

from the uninitiated; c) originated from the thieves’ jargon (l’argo, cant); b) was to be 

cryptic, secretive (major function); 

vulgarisms coarse special colloquial words with a strong emotive meaning, 

mostly derogatory, normally avoided in polite conversation; 

dialectical words: a) are normative and devoid of any stylistic meaning in 

regional dialects, but used outside of them, carry a strong flavour of the locality where 

they belong; b) markedly differ on the phonemic level: one and the same phoneme is 

differently pronounced in each of them; c) differ also on the lexical level, having their 

own names for locally existing phenomena and also supplying locally circulating 
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synonyms for the words, accepted by the language in general. 

Transposition is a divergence between the traditional usage of a neutral word 

and its situational (stylistic) usage. 

Cases of transposition of nouns emerge, in particular, when concrete nouns are 

used according to the rules of proper nouns usage, or vice versa. Stylistic potential of 

nouns is significantly reinforced by transpositions in the usage of articles as noun-

determiners. Uncommon usage of articles aims at importing specific shades of meaning 

into speech. Transposition of verbs is explained by a greater number of grammatical 

categories the meanings of which may be transposed. General lexico-grammatical 

meaning of adjectives is that of qualitativeness: qualitative adjectives are always 

estimative, that is why they are used as epithets and can form degrees of comparison; 

relative adjectives normally do not form degrees of comparison and serve as logical 

(non-stylistic) attributes. They may be occasionally transposed into qualitative, – such 

transposition imports originality and freshness in speech. Expressive devices may be 

created by transposition of pronouns: objective forms of personal pronouns are used 

predicatively instead of nominative forms, sentences obtain a colloquial marking or 

humoristic effect; scientific ‘we’ is used in scientific prose instead of/for modesty 

reasons; the usage of archaic pronouns creates the atmosphere of solemnity and 

elevation, or brings back to ancient times. 

 

Theoretical items to discuss: 

1. General considerations of English vocabulary classification. 

2. Neutral words and common literary words. 

3. Special literary vocabulary: terms, poetic words, archaic words, barbarisms and 

foreignisms, neologisms. 

4. Common colloquial vocabulary. 

5. Special colloquial vocabulary: slang, jargonisms, professionalisms, dialectal words, 

vulgar words. Set expressions. 

6. The notion of transposition of parts of speech. 
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7. Transposition of nouns. 

8. Stylistic use of the articles. 

9. Transposition of pronouns. 

10. Transposition of adjectives. 

11. Transposition of verbs. 

 

Завдання до теми 

Assignment 1. Group the set expressions according to their connotation: a) 

positive; b) negative: 

to wash one’s dirty linen in the public, to keep in the pin, 

to take leave of one’s senses, to kick the bucket, 

to look like a thousand dollars, to call names, 

to lend a helping hand, to flog a dead horse, 

to miss the boat, to pull the wool over someone’s eyes, 

leaves without figs, to bring home the bacon, 

a wet night, to bury the tomahawk, 

the iron in one’s soul, alive and kicking. 

Assignment 2. Describe the type of vocabulary used in the following statements. 

Define the stylistic value as to: 1) neutral; 2) common literary; 3) common 

colloquial; 4) special literary; 5) special colloquial: 

 

1. His short grey cloak and robe were rather of Flemish than of French fashion... Over 

his left shoulder hung an embroidered scarf, which sustained a small pouch of scarlet 

velvet, such as was then used by fowlers of distinction to carry their hawks’ food... 

Instead of the boots of the period, he wore buskins of halt-dressed dreer’s-skin. (W. 

Scott). 

 

2. "Fellow," said Prince John, "I guessed by thy insolent babble thou wert no true lover 

of the longbow, and I see thou darest not venture thy skill among such merry-men as 

stand younder." (W. Scott). 
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3. T r a n t о: I can explain the newspaper situation to you in ten words. You know I've 

got a lot of uncles. I daresay I've got more uncles than anybody else in "Who's Who." 

Well, I own the "Echo" – inherited it from my father. My uncles own all the rest of the 

press (airily) with a few trifling exceptions. That's the London newspaper situation. 

Quite simple, isn't it? 

John: But of course the "Echo" is up against all your uncles' papers – at least it seems 

so. 

T r a n t o: Absolutely up against them. Tooth and nail. Daggers drawn. No quarter. 

Death or victory. 

John: But do you and your uncles speak to each other? 

T r a n t o: Best of friends. 

John: But aren't two of your uncles lords? 

T r a n t o: Yes, uncle Joe was made an earl not long since – you may have heard of the 

fuss about it. Uncle Sam's only a miserable baron yet. And uncle Cuthbert is that paltry 

insect, a baronet 

John: What did they get their titles for? 

T r a n t o: Ask me another. 

John: Of course I don't want to be personal, but how did they get them? 

Tranto: Don't know. 

John: Haven't you ever asked them? 

Tranto: Well, John, you’ve got relatives yourself, and you probably know there are 

some things that even the most affectionate relatives don’t ask each other. (A. Bennett) 

 

4. “Well, if you really want to know, you’re such an ass.” 

“An ass? How do you mean an ass? Do you mean a silly ass?” 

“I mean a goof,” said the girl. “A gamp. A poop. A nitwit and a returned empty. Your 

name came up the order day in the course of conversation at home, and mother said 

you were a vapid and irreflective guffin, totally lacking in character and other.” 

“Oh?” said I. “She did, did she?” 
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“She did. And while it isn’t often that I think along the same lines as mother, there – 

for once – I consider her to have hit the bull’s eye, rung the bell, and to be entitled to a 

cigar or coconut, according to choice.” (Wodehouse) 

 

5. “Wow! Put a sock in it!” 

“Muck off!” 

“Ord’ly sergeants are cheap to-day!” 

“Well, you muckers got to report to yer officers at once. ‘Op it”.(Aldington) 

 

6. Bloody well find one, then. Yer’ll want suthin’ over yer muckin’ grave in France, 

won’t yer? Yn’ yer’ll bloody well be in it in six months. No religion! Strike me muckin’ 

pink! (Aldington) 

 

7. “Don’t you know,” said Miss Monflathers, “that it’s very naughty and infemminine, and a 

perversion of the properties wisely amd benignantly to us, with expansive power to be roused from 

their dormant state through the medium of cultivation?.. 

“Don’t you feel how naughty it is of you,” resumed Miss Monflathers, “to be a wax-

work child, when you might have the proud consciousness of assisting, to the extent of 

your infant powers, the manufactures of your country; of improving your mind by the 

constant contemplation of the steam-engine; and of earning a comfortable and 

independent subsistence of from two-and-ninepence to three shillings per week? Don’t 

you know that the harder you are at work, the happier you are?” (Dickens) 

8. They met and their hands instinctively clasped, by an interadjustment of the bones 

know only in mankind and the higher apes but not seen in the dog. 

For a moment the two lovers, for such their physiological symptoms, though in 

themselves not dangerous, provided a proper treatment were applied without delay, 

proclaimed them, were unable to find words. This, however, did not indicate (see 

Barker on the Nervous System) an inhibition of the metabolism of the brain but rather 

a peculiar condition of the mucous membrane of the lip, not in itself serious. 

Philip found words first. He naturally would, owing to the fact that in the male, as 
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Darwin first noticed, the control; of the nerveganglions is more rigid than in the female. 

(Leacock) 

 

9. O my Luve’s like a red, red rose 

 That’s newly sprung in June: 

 O my Luve’s like the melodie, 

That’s sweetly play’d in tune! 

 As fair art thou, my bonnie lass, 

So deep in luve am I; 

And I will luve thee still, my dear, 

Till a’ the seas gang dry: 

Till a’ the seas gang dry, my dear, 

And the rocks melt wi’ the sun; 

And I will luve thee still, my dear, 

While the sands o’ life shall run. 

 And fare thee weel, my only Luve, 

 And fare thee weel a while! 

 And I will come again, my Luve, 

Tho’ it were ten thousand mile.(Burns) 

 

10. “An’ is it mesilf, Dennis Hooligan that ye’d be takin’ for a dirty Injin, ye drawlin’! 

lantern-jawed spiderlegged divil! By the piper that played before Moses, I’ll ate ye!” 

(Twain) 

 

11. “I see,” he said, “the mountain will never be brought to Mohamet, so all you can 

do is to aid Mohamet to go to the mountain: I must beg of you to come here. (Ch. 

Brontë) 

 

12. It had been one of those really devoted wooings which books and people praise 

when the lover is at length rewawded for hammering the iron till it is malleable, and 
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all must be happy everafter as the wedding bells. (J. Galsworthy) 

 

13. He would let Timoty have a bit of his mind. (J. Galsworthy) 

 

14. George, too, he knew, had sown the last of his wild oats. (J. Galsworthy) 

 

15. The amount of women in London who firt with their own husbands is perfectly 

scandalous. It looks so bad. It is simply washing one’s clean linen in public. (O. Wilde) 

 

16. Tom Platt, of course, could not keep his oar of the business. (R. Kipling) 

 

17.    Eh, Wot I say? I spik true w’en I say dat Buck two devils. 

Dat Spitz fight lak hell. 

An’ dat Buck fight lak two hells. 

Look at dat Buck. Heem keel dat Spitz, heem t’ink to take de job.(J. London) 

 

Assignment 3. Find cases of transposition of nouns and commenton them: 

1. They would put away the card-table and empty the ash-receivers with many "Oh, I beg 

your pardon’s" and "No, no – I was in your way’s." 

2. "Madge, what's 'necessitas', masculine or feminine?" – "Why, feminine, of com – 

"Why?" – "Why, she was the mother of invention." 

3. "Who is your favorite classic novelist?" – "Thackeray." – "Great Scott!" – "Some 

think so; still 1 prefer Thackeray." 

4. This is the Naval Reserve Officers Training Corps. Its members are called 

"Neurotics." 5. "Yes," prattled the elderly lady, "that is the Duke and Duchess; the couple 

behind them are the Mayor and the Mayoress, and those on the right are the Vicar and 

the-er-Vixen." 6. "If I speak of afoot, and you show me your feet, and I give you a boot, 

would a pair be called beetl If one is a tooth and a whole set are teeth, why shouldn't the 

plural of booth be called beethV. 

7. The man I argued yesterday’s explanation puzzled me greatly. 
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Assignment 4. Determine transposition of pronouns: 

1. Are they going to take thee away? 

2. They arrived at the fifth inning "What’s the score, Jim?" she asked a fan. "Nothing to 

nothing." was the reply. "Oh, goodly!" she exclaimed. "We haven’t missed a thing!" 

3.'So your son is in college? How is he making it?" – "To be exact, he isn’t making it. 

I’m making it and he's spending it." 

4. Chivalry is how you feel when you’re cold. 

5. Sign on the wall of a research laboratory: "Consider the turtle – He doesn’t make 

any progress unless he sticks his neck out." 

6. The masculine pronouns are he, his, him, but imagine the feminine she, shis, and 

shiinl. 

7. "Correct this sentence: 'it was me that spilt the ink. '" – "It wasn’t me that spilt the 

ink." 

Assignment 5. Pick out and analyse transposition of verbs: 

1. "An’ what's more, I ain’t ‘ad a day’s illness in my life!" – "Lor lumme, what on earth 

d'yer find to talk about?" 

2. "And your brother, who was trying so hard to get a government job, what is he doing 

now?" – "Nothing. He got the job." 

3. "I would like to settle that little debt of mine." – "I'm very glad to hear it!" – "I said I 

would like to; but I can’t." 

4. "I must say these are fine biscuits!" Exclaimed the young husband. "How could you 

say those are fine biscuits?" inquired the young wife’s mother, in a private interview. "I 

didn’t say they were fine. I only said I must say so." 

5. A man who is always complaining is the easiest man to satisfy because nothing 

satisfies him. 

6. At fifteen I’m an orphan, and Vic moves in. "From now on you’ll do as I tell you," he 

says. It impressed me. 7. "Can you tell me where this road goes, please?" – "It don’t go 

anywhere; it just stops where it is." 
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Assignment 6. Analyse stylistic value of adverbs: 

1. "Her husband didn’t leave her much when he died, did he?" – "No; but he left her 

very often when he was alive." 

2. "Shay, pardon me, offisher, but where am I?" – "You’re on the corner of Broadway 

and Forty-second Street." – "Cut out the details. What town am I in?" 

3. "Your hair wants cutting badly, sir," said a barber insinuatingly to a customer. "No, it 

doesn’t," replied the man in the chair "it wants cutting nicely. You cut it badly last time." 

4. Jane was terrifically beautiful. 

5. He seemed prosperous, extremely married and unromantic. 

 

Literature [1; 3; 4; 5] 

 

Практичне заняття № 3 

Тема. Phonetic and graphic expressive means and stylistic devices 

Мета: засвоїти основні фонетичні й графічні виразні засоби й стилістичні 

прийоми, опанувати навички їх розпзнавання в конкретних англомовних текстах 

різних функціональних стилів, навчитися вживати фонетичні й графічні 

стилістичні засоби у власному мовленні. 

Короткі теоретичні відомості: 

Alliteration is a phonetic stylistic device which aims at imparting a melodic effect 

to the utterance. The essence of this device lies in the repetition of similar sounds, in 

particular consonant sounds, in close succession, particularly at the beginning of 

successive words: 

Assonance is a stylistically motivated repetition of stressed vowels. The repeated 

sounds stand close together to create a euphonic effect and rhyme. 

Onomatopoeia is a combination of speech-sounds which aims at imitating 

sounds produced in nature, by things, by people, and by animals. 

Tone is the quality of sound produced by the voice in uttering words. In a general 

sense, tone is the attitude of the speaker or writer as revealed in the choice of 

vocabulary or the intonation of speech. 
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Rhyme is the repetition of identical or similar terminal sound combinations of 

words. 

Rhythm is a flow, movement, procedure, etc., characterized by basically regular 

recurrence of elements or features, as beat, or accent, in alternation with opposite 

or different elements or features. 

Basic notions of graphic expressive means are punctuation, orthography or 

spelling, text segmentation and type. Punctuation is used in writing to show the 

stress, rhythm and tone of the spoken word. It also aims at clarifying the meaning of 

sentences. There are such common marks of punctuation: the full stop [.], the comma 

[,], the colon [:], the semicolon [;], brackets [()], the dash [–], the hyphen [-], the 

exclamation mark [!], the oblique stroke [/], the interrogative (question) mark [?], 

inverted commas (question marks) [“”], suspension marks […], apostrophe [‘]. 

 

Theoretical items to discuss: 

1. General considerations of phonetic and graphic stylistic devices. 

2. Instrumentation means: alliteration, assonance, onomatopoeia, tone. 

3. Versification means: rhyme, rhythm. 

4. Graphic means: punctuation, orthography, type, text segmentation. 

 

Завдання до теми 

Assignment 1. Identify the examples of: 

Alliteration: 

* Jack and Jill went up the hill 

* Mary had a little lamb 

* Pick up a Penguin! 

* The rising world of waters dark and deep. 

* We’ll croon in tune, beneath the moon. 

* His soul swooned slowly as he heard the snow falling faintly through the universe and 

faintly falling, like the descent of their last end, upon all the living and the dead. 

Assonance: 
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* Pick up a Penguin 

* Beanz meanz Heinz 

* Find a bin to put it in. 

* Abracadabra! The magic spell is upon you! 

* What a wonderful bird is the pelicanlts beak can hold more than its belly can. 

* When the red, red robinComes bob, bob bobbin' along. 

Onomatopoeia: 

* The bees were buzzing around the hive. 

* Sue whispered the secret to her friend. 

* "Splish! Splash! I was taking a bath." 

* The chaffinch and the cuckoo are common birds in Britain. 

* The susurration of her dress alerted us to her arrival. 

 

Assignment 2. Define the type of phonetic stylistic devices: 

1. Those evening bells! Those evening bells! 

How many a tale their music tells, 

Of love, and home, and that sweet time, 

When last I heard their soothing chime. 

Those Joyous hours are passed away; 

And many a heart, that then was gay, 

Within the tomb now darkly dwells, 

And hears no more those evening bells. 

And so 'twill be when I am gone; 

That tuneful peal will still ring on, 

While other bards shall walk these dells, 

And sing your praise, sweet evening bells!(Th. Moore) 

 

2.Whenever the moon and stars are set, 

Whenever the wind is high, 

All night long in the dark and wet 
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A man goes riding by. 

Late in the night when the fires are out, 

Why does he gallop and gallop about? 

Whenever the trees are crying 

And ships are tossed at sea, 

By on the highway, low and loud, 

By at a gallop goes he. 

By at a gallop he goes and then 

By he comes back at a gallop again.(Stevenson) 

 

3. All night long in the world of sleep, 

Skies and waters were soft and deep; 

Shadow clothed them and silence made 

Soundless music of dream and shade: 

All above us, the livelong night 

Shadow kindled with sense of light, 

All around us the brief night long, 

Silence laden with sense of song, 

Stars and mountains without, we knew 

Watched and waited, the soft night through. 

 

All unseen, but divined and dear 

Thrilled the touch of the sea's breath near. 

All unheard, but alive like round 

Throbbed the sense of the sea's life round 

Round us, near us, in depth and height 

Soft as darkness and keen as light. (Swinburne) 

 

4. Hear the sledges with their bells – 

Silver bells! 



44 

 

What a world of merriment their melody foretells! 

How they tinkle, tinkle, tinkle, 

In the icy air of night 

While the stars that oversprinkle 

All the heavens, seem to twinkle 

With a crystlaline delight; 

Keeping time, time, time, 

In a sort of Runic rhyme, 

To the tintinabulation that so musically dwells 

From the bells, bells, bells, bells, 

Bells, bells, bells – 

From the jingling and the tinkling of the bells.(Рое) 

 

5. Ah-aah! sounded the sleepy sea. And from the bush there came-the sounds of 

little streams flowing, quickly, lightly, slipping betweenthe smooth stones, gushing into 

ferny basins and out again; and there was the splashing of big drops on large leaves, 

and something else –what was it? – a faint stirring and shaking, the snapping of atwig 

and then such silence that it seemed someone was listening. (Mansfield) 

 

Assignment 3. Define the type of rhyme (couplets/ triple/ cross rhyme/framing) and 

instrumentation means: 

1. When the moon is in the wave 

And the glow-worm in the grass 

 And the meteor on the grave 

And the wisp on the morass, 

 

When the falling stars are shooting 

And the answer’d owls are hooting 

And the silent leaves are still 

In the shadow of the hill, 
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Shall my soul be upon thine 

With a power and with a sign?(Byron) 

 

2. Ring out, wild bells, to the wide sky, 

The flying cloud, the frosty light; 

The year is dying in the night; 

Ring out, wild bells, and let him die.(Tennyson) 

 

3. The poetry of earth is never dead; 

When all the birds are faint with the hot sun, 

And hide in cooling trees, a voice will run 

From hedge to hedge about the new-mown mead; 

That is the Grasshopper’s – he has never done 

With the delights; for when tired out with fun 

He rests at ease beneath some pleasant weed. 

The poetry of earth is ceasing never: 

On a lone winter evening, when the frost 

Has wrought a silence, from the stove there shrills 

The Cricket’s song, in warmth increasing ever, 

And seems to one in drowsiness half-lost, 

The Grasshopper’s among some grassy hills.(Keats) 

 

4.One word is too often profaned 

For me to profane it, 

One feeling too falsely disdained 

For thee to disdain it; 

One hope is too like despair 

For prudence to smothe, 

And pity from thee more dear 

Than that from another. 
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I can give not what men call love, 

But will thou accept not 

The worship the heart lifts above 

And the Heavens reject not, - 

The desire of the moth for the star, 

Of the night for the morrow, 

The devotion to something afar 

From the sphere of our sorrow?(Shelley) 

 

5. Deep in the night of the earth 

Mother and children lie. 

Who has stolen away the stars 

From their havening sky? 

Who has snatched the carpet of grass 

From under their feet? 

Who has knotted the wreaths of venom 

Where flowers were sweet? 

Who has spiked the rattling leaves 

Against their thin hands? 

Who had quenched the gold moon of the lovers 

And darkened all lands? 

Earth is not deep enough 

Or the caves of the sea. 

No tears will deter the murderers, 

No human plea. 

They will be powerless 

When their power is broken. 

They will be silenced 

When the people have spoken.(Lindsay) 
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Literature [2; 3; 4; 5] 

 

Практичне заняття № 4 

Тема. Stylistic syntax. Syntactic stylistic devices. 

Мета: засвоїти основні положення стилістичного синтаксису, опанувати 

навички виділення синтаксичних стилістичних засобів у конкретних 

англомовних текстах різних функціональних стилів, навчитися користуванню 

ними у власному писемному й усному мовленні. 

Короткі теоретичні відомості: 

Sentence structure – not only the clarity and understandability of the sentence 

but also its expressiveness depend on the position of clauses, constituting it. Loose 

structure: opens with the main clause, which is followed by dependent units; less 

emphatic and is highly characteristic of informal writing and conversation. Periodic 

sentences: open with subordinate clauses, absolute and participial constructions, the 

main clause being withheld until the end; are known for their emphasis and are used 

mainly in creative prose. Balanced sentences: subordinate-main-subordinate similar 

structuring of the beginning of the sentence and its end; known for stressing the logic 

and reasoning of the content and thus preferred in publicist writing. 

Word order and punctuation are used to convey the corresponding pausation 

and intonation in the written form of speech. 

One-word sentences possess a very strong emphatic impact, for their only word 

obtains both the word- and the sentence-stress. The word constituting a sentence also 

obtains its own sentence-intonation, which, too, helps to foreground the content. 

Rhetorical question: 1) peculiar interrogative construction which semantically 

remains a statement; does not demand any information but serves to express the 

emotions of the speaker and also serves to call the attention of listeners; - makes an 

indispensable part of oratorical speech for they very successfully emphasise the 

orator’s ideas; 2) a special syntactical stylistic device the essence of which consists 

in reshaping the grammatical meaning of the interrogative sentence. 
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Types of repetition. Repetition: is a powerful mean of emphasis; adds rhythm 

and balance to the utterance. Anaphora – a . . . ,  a . . . ,  a . . .  – the beginning of two 

or more sentences (clauses) is repeated. The main stylistic function is not so much to 

emphasise the repeated unit as to create the background for the non-repeated unit, 

which, through its novelty, becomes foregrounded. Epiphora – . . . a,   . . . a,  . . . a – 

the end of successive sentences (clauses) is repeated. The main stylistic function is to 

add stress to the final words of the sentence. Framing – a . . . a – the beginning of the 

sentence is repeated in the end, thus forming the “frame” for the non-repeated part of 

the sentence (utterance). The stylistic function is to elucidate the notion mentioned in 

the beginning of the sentence, to concretise and to specify its semantics. Catch 

repetition / anadiplosis / reduplication – . . . a, a . . . – the end of one clause 

(sentence) is repeated in the beginning of the following one. The stylistic function is 

to elucidate the notion, to concretise and to specify its semantics on a more modest 

level. Chain repetition – . . . a, a . . . b, b. . . – several successive repetitions. The 

effect is that of the smoothly developing logical reasoning. Ordinary repetition – . . . 

a,   . . . a . . .,  a . . . – no definite place in the sentence, the repeated unit occurs in 

various positions. The stylistic function is to emphasise both the logical and the 

emotional meaning of the reiterated word (phrase). Successive repetition – . . . a, a, 

a . . . – a string of closely following each other reiterated units. The most emphatic 

type of repetition which signifies the peak of emotions of the speaker. Synonymical 

repetition – the repetition of the same idea by using synonymous words and phrases 

which by adding a slightly different nuance of meaning intensify the impact of the 

utterance. Parallel construction – reiteration of the structure of several sentences 

(clauses), and not of their lexical ‘flesh’; almost always includes some type of lexical 

repetition, and such a convergence produces a very strong effect, foregrounding at 

one go logical, rhythmic, emotive and expressive aspects of the utterance. 

Inversion is a syntactical stylistic device in which the direct word order is 

changed either completely so that the predicate precedes the subject (complete 

inversion), or partially so that the object precedes the subject-predicate pair (partial 
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inversion). 

Detached construction is a stylistic device based on singling out a secondary 

member of the sentence with the help of punctuation (intonation). 

Completeness of sentence structure: Ellipsis – a deliberate omission of at least 

one member of the sentence; Apokoinu constructions – the omission of the 

pronominal (adverbial) connective: create a blend of the main and the subordinate 

clauses so that the predicative or the object of the first one is simultaneously used as 

the subject of the second one. 

Types of connection: Polysyndeton – repeated use of conjunctions to 

strengthen the idea of equal logical/emotive importance of connected sentences. 

Asyndeton – deliberate omission of conjunctions, cutting off connecting 

wordshelping to create the effect of terse, energetic, active prose. Attachment – 

separating the second part of the utterance from the first one by full stop though their 

semantic and grammatical ties remain very strong. 

 

Theoretical items to discuss: 

1. General considerations of stylistic syntax. 

2. Syntactic expressive means and stylistic devices of the English language: 

– based on reduction of the initial sentence model: ellipsis, aposiopesis, nominative 

sentences, asyndeton; 

– based on extension of the initial sentence model: repetition, enumeration, 

tautology, polysyndeton, "it is (was) he, who...", the emphatic verb "to do", 

parenthetic sentences; 

– based on change of word-order: inversion, detachment; 

– based on interaction of syntactic structures in context: parallel constructions; 

– based on transposition of meaning and connection of constituent parts: rhetoric 

questions, parceling. 
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Завдання до теми 

Assignment 1. Pick out the syntactic stylistic devices based on a) reduction, b) 

extension ofthe sentence model: 

1) a rhetoric question; 2) polysyndeton; 3) parceling; 4) detachment; 5) repetition; 6) 

tautology; 7) aposiopesis; 8) inversion; 9) an apokoinu construction; 10) ellipsis; 11) 

asyndeton; 12) enumeration; 13) a nominative sentence; 14) parallel constructions. 

 

Assignment 2. Define the type ofstylistic devices based on reductionof the initial 

sentence model. 

1... but her words, everybody's words, were soon lost under the incessant flow of Miss 

Bates, who came in talking, and had not finished her speech under many minutes after 

her being admitted into the circle at the fire... 

"So very obliging of you! – No rain at all. Nothing to signify. 1 do not care for myself. 

Quite thick shoes. And Jane declares – Well! –(as soon as she was within the door) 

Well! This is brilliant, indeed! – This is admirable! – Excellently contrived, upon my 

word. Nothing wanting. Could not have imagined it. – So well lighted up. – Jane, Jane, 

look –did you ever see any thing?..." – She was now met by Mrs. Weston. – "Very well, 

I thank you, ma'am. I hope you are quite well. Very happy to hear it. So afraid you 

might have a headache! – seeing you pass by so often, and knowing how much trouble 

you must have. Delighted to hear it indeed. Ah! dear Mrs. Elton, so obliged to you for 

the carriage! –excellent time. – Jane and I quite ready... (Austen) 

 

2. Everyone knows the glories of Shonts. Its facade. Its two-towers. The great marble 

pond. The terraces where the peacocks walk and the lower Jake with the black and 

white swans. The great park-and the avenue. The view of the river winding away across 

the blue country. And of the Shonts Velasquez – but that is now in America, and the 

Shonts Rubens, which is in the National Gallery. And the Shonts porcelain. And the 

Shonts past history. It was a refuge for the old faith; it had priest holes and secret 

passages. And how at last the marques had to let Shonts to the Laxtons – the peptonized 

Milk and Baby Soother people – for a long term of years. (Wells) 
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3. So they went on talking about dancers, fights, drinking, demireps, until Macmurdo 

came down and joined the boys and the conversation. (Thackeray) 

 

4 He was both out of pocket and out of spirits by that catastrophe. (Thackeray) 

 

5. All the next week Mrs. Glennie wore a martyred frown and Malcolm a new checked 

waistcoat: price half a sovereign at the stores. (Cronin) 

 

Assignment 3. Define the type ofstylistic devices based on extension of the initial 

sentence model. 

1. Sleep, sleep, beauty bright, 

 Dreaming in the joys of night; 

 Sleep, sleep; in thy sleep 

 Little sorrows sit and weep.(Blake) 

 

2. Everything in Marseilles and about Marseilles had stared at the fervid sky and been 

stared at in return until a staring habit had become universal there. Strangers were 

stared out of countenance by staring white houses, staring white walls, staring white 

streets, staring tracts of arid road, staring hills from which verdure was burnt away. 

(Dickens) 

 

3. The American, after sleeping on an advertized mattress, gets out of an advertized 

bed and stands on an advertized carpet. In the bathroom he uses an advertized soap and 

an advertized tooth-paste. He puts on his advertized suit of clothes and his advertized 

shoes. His breakfast, prepared with the aid of an advertized kitchen-cabinet and an 

advertized stove probably includes an advertized fruit fresh or canned, an advertized 

cereal... He takes his advertized hat and goes to his office, where he sits at his 

advertized desk, etc. 

4. Tom Lachford walked straight to the Smudgeville First National Bank, straight into 
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it, and straight through to the manager's room. (Leacock) 

 

Assignment 4. Define the type ofstylistic devices based oninteraction of syntactic 

structures in context. 

1. Mrs. Crupp then said what she would recommend would bethis. Apair of hot 

roast fowls – from the pastrycooks; a dish of stewed beef, with vegetables – from the 

pastrycook’s; two little cornerthings, as a raised pie and a dish of kidneys – from the 

pastrycooks;a tart, and if I liked a shape of Jelly – from the pastrycook's. (Dickens) 

2. When the lamp is shattered 

The light in the dust lies dead – 

When the cloud is scattered 

The rainbow's glory is shed. 

When the lute is broken, 

Sweet tones are remembered not; 

When the lips have spoken, 

Loved accents are soon forgot.(Shelley) 

 

3. Higher still and higher 

From the earth thou springest 

Like a cloud of fire; 

The blue deep thou wingest,   

And singing still dost soar, and soaring ever singest.(Shelley) 

 

4. Ye see yon birkie ca'd a lord 

Wha struts, an' stares, an' a' that; 

Tho' hundreds worship at his word, 

He's but a coof for a' that. 

For a' that, an’ a' that, 

    His ribband, star, an' a' that, 

The man o' independent mind, 



53 

 

   He looks an' laughs at a' that. 

Then let us pray that come it may, 

As come it will for a' that, 

   That sense and worth, o'er a' the earth, 

   Shall bear the gree, an' a' that. 

For a' that, an' a' that, 

It's coming yet, for a' that, 

That man to man the world o'er, 

…Shall brithers be for a' that.(Burns) 

 

5. All John Reed's violent tyrannies, all his sisters’ proud indifference, all his mother’s 

aversion, all the servants’ partiality, turned up in my disturbed mind like a dark deposit 

in a turbid well. (Ch. Bronte) 

 

6. (Sophy desired a marriage with Mr. Witlow) So did her parents, her friends, and 

everybody in the village, including the postman who didn’t live in it wished he did, and 

the parson who did live in it but wished he didn’t. (A.G. Coppard) 

 

7. Then she sat down a little while, and then walked up and down a little while, and 

then she lay down again a little while. (Bret Harte) 

 

Literature [1; 2; 3; 4; 5] 

 

Практичне заняття № 5 

Тема. Stylistic semasiology. Lexico-semantic stylistic devices. 

Мета: засвоїти основні положення стилістичної семасіології, вивчити 

лексико-семантичні стилістичні фігури і тропи, опанувати навички їх 

розпізнавання в англомовних текстах та користування ними у власному мовленні. 

Короткі теоретичні відомості: 

Stylistic device (SD) is a conscious and intentional intensification of some 
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typical structural and/or semantic property of a language unit (neutral or expressive) 

promoted to a generalised status and thus becoming a generative model. 

Transference occurs the name-exchange, substitution of the existing names 

approved by long usage and fixed in dictionaries by new, occasional, individual ones, 

prompted by the speaker’s subjective original view and evaluation of things, for the 

name of one object is transferred onto another, proceeding from their similarity (of 

shape, colour, function, etc.), or closeness (of material existence, cause/effect, 

instrument/result, part/whole, etc.) 

Simile – an imaginative comparison of two unlike objects belonging to two 

different classes on the grounds of similarity of some quality. The one which is 

compared is called the tenor, the one with which it is compared, is called the vehicle. 

The tenor and the vehicle form the two semantic poles of the simile, which are 

connected by one of the following link words: “like”, “as”, “as though”, “as like”, 

“such as”, as ... as”, etc. 

Metaphor – transference of names based on the associated likeness between two 

objects, on the similarity of one feature common to two different entities, on 

possessing one common characteristic, on linguistic semantic nearness, on a common 

component in their semantic structures, can be sub-divided into: simple, sustained and 

prolonged metaphor. The expressiveness is promoted by the implicit simultaneous 

presence of images of both objects – the one which is actually named and the one 

which supplies its own “legal” name, while each one enters a phrase in the complexity 

of its other characteristics. The wider is the gap between the associated objects the 

more striking and unexpected – the more expressive – is the metaphor. 

Personification is a kind of metaphor that involves likeness between inanimate 

and animate objects. 

Metonymy is a transference of names based on contiguity (nearness), on 

extralinguistic, actually existing relations between the phenomena (objects), denoted 

by the words, on common grounds of existence in reality but different semantic 
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Synecdoche is a kind of a metonymy based on the relations between the part and 

the whole. 

Pun / paronomasia – simultaneous realization of two meanings through 

a) misinterpretation of one speaker’s utterance by the other, which results in his 

remark dealing with a different meaning of the misinterpreted word or its homonym; 

b) speaker’s intended violation of the listener’s expectation. 

Zeugma – a cluster SD, when a polysemantic verb that can be combined with 

nouns of most varying semantic groups is deliberately used with two of more 

homogeneous members, which are not connected semantically. 

Irony: a) is a stylistic device in which the contextual evaluative meaning of a 

word is directly opposite to its dictionary meaning; b) is the foregrounding not of the 

logical but of the evaluative meaning; c) is the contradiction between the said and 

implied; c) is subdivided into verbal irony and sustained irony. Verbal irony – a type 

of irony when it is possible to indicate the exact word whose contextual meaning 

diametrically opposes its dictionary meaning, in whose meaning we can trace the 

contradiction between the said and implied. Sustained irony: a) a type of irony, 

intuitively feeling the reversal of the evaluation, formed by the contradiction of the 

speaker’s (writer’s) considerations and the generally accepted moral and ethical 

codes; b) a number of statements, the whole of the text, in whose meaning we can 

trace the contradiction between the said and implied. 

Antonomasia. Type 1: a lexical SD in which a proper name is used instead of a 

common noun or vice versa, i.e. a lexical SD in which the nominal meaning of a 

proper name is suppressed by its logical meaning or the logical meaning acquires the 

new – nominal component. Type 2: a lexical SD in which a common noun serves as 

an individualising name. Type 3: “speaking names” whose origin from common 

nouns is still clearly perceived. 

Epithet – a stylistic device based on the interplay of emotive and logical 

meaning in an attributive word, phrase or even sentence, used to characterise and 
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object and pointing out to the reader, and frequently imposing on him, some of the 

properties or features of the object with the aim of giving an individual perception 

and evaluation of these features or properties: 

- is markedly subjective and evaluative; 

- expresses characteristics of an object, both existing and imaginary; 

- foregrounding the emotive meaning of the word to suppress its denotational 

meaning 

- semantically there should be differentiated two main groups: affective epithets 

and figurative epithets or transferred epithets; 

- structurally there should be differentiated: single epithets, pair epithets, chains 

or strings, two-step structures, inverted constructions, phrase-attributes 

- is the most widely used lexical SD; 

Chains or strings of epithets present a group of homogeneous attributes varying 

in number from three up to sometimes twenty and even more. Phrase-epithets always 

produce an original impression. 

Hyperbole – a stylistic device in which emphasis is achieved through deliberate 

exaggeration. It does not signify the actual state of affairs in reality, but presents the 

latter through the emotionally coloured perception and rendering of the speaker. 

Oxymoron: 1) a combination of two words (mostly an adjective and a noun or 

an adverb with an adjective) in which the meanings of the two clash, being opposite 

in sense. 2) a combination of two semantically contradictory notions, that help to 

emphasise contradictory qualities simultaneously existing in the described 

phenomenon as a dialectical unity. 

Theoretical items to discuss: 

1. General considerations:  figures of substitution, figures of combination 

2. Figures of quantity:hyperbole;meiosis (litotes). 

3. Figures of quality:metonymy (synecdoche, periphrasis, euphemism);metaphor 
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(antonomasia, personification, allegory, epithet);irony. 

4. Figures of identity:similie;use of synonyms. 

5. Figures of contrast:oxymoron;antithesis. 

6. Figures of inequality:climax;anticlimax;zeugma;pun. 

Завдання до теми 

Assignment 1. Match each figure of quantity with its main stylistic feature: 

1.Hyperbole. 2. Meiosis. 3. Litotes. 

a) positive sense of a structure with double negation; 

b) a deliberate exaggeration; 

c) a deliberate diminution. 

 

Assignment 2. Match each metonymic figure of quality with its main stylistic 

feature: 

1.Metonymy. 2. Synecdoche. 3. Periphrasis. 4. Euphemism. 

a) replacement of a direct name of a thing/phenomenon by the description of some of 

its quality; 

b) naming the whole object by mentioning part of it, or naming a constituent part by 

mentioning the whole object; 

c) replacement of an unpleasant, impolite word or expression with a milder and decent 

one; 

d) transference of a name of one object to another based upon contiguity. 

 

Assignment 3. Match each metaphoric figure of quality with its main stylistic 

feature: 

1.Metaphor. 2. Epithet. 3. Antonomasia. 4. Personification. 5. Allegory. 

a) an attribute describing an object expressively, pointing out an implied figurative 

connotation; 

b) an abstract notion in a concrete image, embodied throughout a whole text, often 

possessing the features of a human being and having its proper name* 

c) transference of a name of one object to another based on similarity; 
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d) usage of common nouns as proper names based on similarity of qualities, or usage 

of proper names as common nouns; 

e) ascribing human behaviour, feelings, thoughts and actions to inanimate objects. 

 

Assignment 4. Match each figure of combination with its main stylistic feature: 

1.Simile. 2. Synonyms. 3. Oxymoron. 4. Antithesis. 5. Climax. 6. Anticlimax. 7. Zeugma. 

8. Pun. 

a) a figure of ascending arrangement of emotional, qualitative, or quantitative features 

of the referent under description; 

b) a figure of contrast at the level of two semantically opposite phrases; 

c) identity is expressed in the words with similar meanings; 

d) a play on homonymic or polysemantic words; 

e) a figure of identity consisting in expressive comparison of two belonging to different 

semantic classes objects which have something in common; 

f) a figure of inequality realised in decreasing significance, importance or emotional 

tension of narration; 

g) a figure of contrast based on the combination of semantically incompatible, almost 

antonymous words describing one referent; 

h) an at least three-component figure of inequality, in which the basic component forms 

with the adjacent ones both a metaphoric expression and a free word combination. 

 

Assignment 5. Define the type of figures of quality and identity analyzing the 

samples. 

1.     Myheart is like a singing bird 

 Whose nest is in a water'd shoot; 

Myheart is like an apple-tree 

 Whose boughs are bent with thick-set fruit; 

Myheart is like a rainbow shell 

 That paddles in a halcyon sea; 

Myheart is gladder than all these, 
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 Because my love is come to me. (Ch. О. Rossetti) 

 

2. From her eternal death-bed Mrs. Viveash had cried out in unaffected horror. 

Everything tasted as though it has been soaking for a week in the river, before being 

served up – rather weedy with that delicious typhoid flavour of Thames water. (Huxley) 

 

3. Huddled in her grey fur against the sofa-cushions, she had a strange resemblance to 

a captive owl, bunched in its soft feathers against the wires of a cage. The supple 

erectness of her figure was gone, as though she had been broken by cruel exercise; as 

though there were no longer any reason for being beautiful, and supple, and erect. 

(Galsworthy) 

 

4. Already at six and six-thirty in the morning they have begun to trickle; small streams 

of human beings Manhattan or cityward, and by seven and seven-fifteen these streams 

have become sizable affairs. By seven-thirty and eight, they have changed into heavy, 

turbulent rivers, and by eight-fifteen and eight-thirty and nine, they are raging torrents, 

no less. They overflow all the streets and avenues and every available means of 

conveyance. They are pouring into all available doorways, shops, factories, office-

buildings – those huge affairs towering significantly above them. Here they stay all day 

long, causing those great hives and their adjacent streets to flush with a softness of 

colour not indigenous to them, and then at night between five and six, they are going 

again, pouring forth over the bridges and through the subways and across the ferries 

and out of the trains, until the last drop of them appears to have been exuded, and they 

are pocketed in some outlying side-street or village of metropolitan hall-room and the 

great turbulent night of the city is on once more. (T. Dreiser) 

 

5. A Jungle of innumerable trees and dangling creepers – it was in this form that parties 

always presented themselves to Walter Bidlake's imagination. A jungle of noise; and 

he was lost in the jungle, he was trying to clear a path for himself through its tangled 

luxuriance. The people, the roots of the trees and their voices, were the stems and 
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waving branches and festooned lianas – yes, and the parrots and the chattering monkeys 

as well. (Huxley) 

 

6. All things waited. The creatures of night were slow to come forth after that lone 

bright summer’s day watching for the shades of the trees to sink deeper into the now 

chalk-white water; watching for the chalk-white face of the sky to be masked with 

velvet. The very black plumed trees themselves seemed to wait in suspense for the 

grapebloom of night. All Things stared, wan on the hour of day – all things had eyes 

wistful and unblessed. (Galsworthy) 

 

7. He had an egglike head, froglike jaws, and a grey hairy fringe round the lower part 

of his face, the whole combined with a reddish acquiline nose. 

Basil, who had remained throughout the proceedings in a state of Napoleonic calm, 

suddenly lifted has leonine head. 

The other man was our old friends, listening with has old forbearing expression and 

owlish eyes. (Chesterton) 

 

8. Hovering feebly round the church, and looking in, dawn moans and weeps for its 

short reign, and its tears trickle on the window-glass, and the trees against the church-

wall bow their heads, and wring their many hands in sympathy. Night, growing pale 

before it, gradually fades out of the church, but lingers in the vaults below, and sits 

upon the coffins. And now comes bright day burnishing the steeple-clock, and 

reddening; and the scared dawn, following the night, and chasing it from its last refuge, 

shrinks into the vaults itself and hides, with a frightened face, among the dead, until 

night returns, refreshed, to drive it out. (Ch. Dickens) 

 

9. I (the cloud) am the daughter of Earth and Water, 

And the nursling of the Sky; 

I pass through the pores of the ocean and shores; 

I change, but I cannot die. 
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For after the rain when with never a stain 

The pavilion of Heaven is bare, 

And the winds and sunbeams with their convex gleams 

Build up the blue dome of air, 

I silently laugh at my own cenotaph, 

And out of the caverns of rain, 

Like a child form the womb, like a ghost from a tomb, 

I arise and unbuild it again.(O. Shelley) 

 

10.   Know ye the land where the cypress and myrtle 

Are emblems of deeds that are done in their clime? 

Where the rage of the vulture, the love of the turtle, 

Now melt into sorrow, now madden to crime! 

Know ye the land of the cedar and vine, 

Where the flowers ever blossom, the beams ever shine; 

Where the light wings of Zephyr, oppress’d with perfume, 

Wax faint o’er the gardens of Gul in her bloom; 

Where the citron and olive are fairest of fruit, 

And the voice of the nightingale never is mute.(Byron) 

 

11.   The swallow stopt as he hunted the bees, 

The snake slipt under a spray, 

The wild hawk stood with the down on his beak, 

And stared, with his foot on the prey, 

And the nightingale thought, "I have sung many songs, 

But never a one so gay, 

For he sings of what the world will be 

When the years have died away."(Longfellow) 

 

12. I see the Hammer-Sun by day, 
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And the Sickle-Moon by night, 

Shining on a new America, 

A Workers’ and Farmers’ America.(M. Gold) 

 

Assignment 6. Define the type of figures of quantity, contrast and inequality. 

1.Не was not a man of whom it could properly be said that he was ever startled or 

shocked. (Dickens) 

2. With wild cries and desperate energy, she leaped to another and still another cake – 

stumbling – leaping – skipping – springing upwards again. (Beecher-Stowe) 

3. "Yes, yes," he said; "except in your case you told me to get a position. The homely 

word job, like much that I have written, offends you..." (London) 

4. We were all going direct to Heaven, we were all going direct the other way. (Dickens) 

5."...My father's former calling was umble. He was a sexton." "What is he now?" I 

asked. 

"He is a partaker of glory at present, Master Copperfield,” said Uria. (Dickens) 

6. They strolled out into the little town, which smelt of coffee, of fish, of sanitation (or 

its lack). (Rose Macaulay) 

 

7. And this woman had a scar – a line extending, blank me, from her eye to her blank 

chin. And, this woman, Sir, thrilled you, sir, maddened you, sir, absolutely sent your 

blank soul to perdition with her blank fascination. And one day I said to her, 'Celeste, 

how in blank did you come by that beautiful scar, blank you?' And she said to me, "Star, 

there isn't another white man that I'd confide in but you, but I made that scar myself, 

purposely, I did, blank me.' These were her very words, Sir, and, perhaps, you think it 

a blank. Sir, but I'll put up any blank sum you can name and prove to blank me! (Bret 

Harte) 

8. One road to London, 

One road rune to Wales, 

My road leads me seawards 

To the white dipping sails. 
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One road leads to the river, 

As it goes singing slow; 

My road leads to shipping 

Where the bronzed sailors go.(Masefield) 

 

9. A hundred years ago it used to be supposed that fever could be cured by the letting 

of blood; now we know positively that it cannot. Even seventy years ago it was thought 

that fever was curable by the administration of sedative drugs. Now we know that it 

isn’t. Foe the matter of that, as recently as thirty years ago, doctors thought that they 

could heal a fever by means of low diet and the application of ice; now they are 

absolutely certain that they cannot. (Leacock) 

 

10. O serpent heart, hid with a flowering face! 

Did ever a dragon keep so fair a cave! 

Beautiful tyrant! fiend angelical! 

Dove-feather’d raven! wolvish-ravening lamb! 

Despite substance of divinest show! 

Just opposite to what thou justly seem’st; 

A damned saint, an honourable villain!(Shakespear) 

 

11. But, I assure you, it needs a first-class memory to forget every time. But the deathly 

sort of liveliness is the most lively, really. (Huxely) 

 

12. He should persistently compromise us in public, and treat us with absolute respect 

when we are alone. And yet he should be always ready to have a perfectly terrible 

scene, whenever we want one, and to become miserable, absolutely at moment 

miserable, at a moment’s notice, and to overwhelm us with just reproaches in less than 

twenty minutes, and to be positively violent at the end of half an hour, and to leave us 

for ever at a quarter to eight, when we have to go and dress for dinner. And when, after 
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that, one has seen him for really the last time, and he has refused to take back the little 

things he has given one, and promised never to communicate with one again, or to 

write one any foolish letters, he should be perfectly broken-hearted and telegraph to 

one all day long, and send one little note every half-hour by a private hansome, and 

dine quite along at the club, so that every one should know how unhappy he was. And 

after a whole dreadul week, during which one has gone about everywhere with one’s 

husband, just to show how absolutely lonely one was, he may be given a third and last 

parting in the evening, and then, if his conduct has been quite irreproachable, and one 

has behaved really badly to him, he should be allowed to admit that he has been entirely 

in the wrong, and when he has admitted that, it becomes a woman’s duty to forgive, 

and one can do it all over again from the beginning, with variations. 

LADY HINSTANTON. How clever you are, my dear! You never mean a single word 

you say. (O. Wilde) 

 

13. What I wanted to do was to fall asleep after the customary fashion, for two or three 

hundred years at least, and wake and find myself in the marvel world of the future.I 

made my preparations for the sleep. I bought all the comic papers that I could find, 

even the illustrated ones. I carried them up to my room in my hotel: with them I brought 

up a pork pie and dozens and dozens of doughnuts. I ate the pie and the doughnuts, 

then sat back in the bed and read the comic papers one after the other, finally, as I felt 

the awful lethargy stealing upon me, I reached out my hand for the London Weekly 

Times, and held up the editorial page before my eye. It was in a was clear straight 

suicide but I did it. – I fell into a sleep in which the very existence of the outer world 

was hushed. (Jerome K. Jerome) 

 

14 … I started down towards the office, and on the way encountered another bosom 

friend, who told me that a quart of salt water, taken warm, would come as near curing 

a cold as anything in the world. I Hardly thought I had room for it, but I tried it 

anyhow. The result was surprising. I believed I had thrown up my immortal soul. 

Now, I am giving my experience only for the benefit of those who are troubled with 
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the distemper I am writing about, I feel that they will see the propriety of my cautioning 

them against following such portions of it as proved inefficient with me, and acting up 

to this conviction, I warn them against salt water. It may be a good enough remedy, but 

I think it’s too severe. If I had another cold in the head, and there were no course left 

me but to take either an earthquake or a quart of warm salt water, I would take my 

chances of the earthquake. 

…I took a few more unfailing remedied and finally drove my cold from my head to my 

lungs … 

… My case grew more and more serious every day. Plain gin was recommended, - I 

took it. Then gin and molasses; I took that also. Then gin and onions; I added the 

onions, and took all three. I detected no particular result, however that I had acquired 

a breath like a buzzard’s … (Twain) 

 

Literature [2; 3; 4; 5] 
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3 ПИТАННЯ ДО ІСПИТУ 

1. The subject of stylistics and its place in the system of related disciplines. Types 

of stylistiсs. 

2. The main stylistic notions: style, norm, form. 

3. The main stylistic notions: text, context. 

4. The main stylistic notions: speech, writing. 

5. The main stylistic notions: expressive means of language. 

6. The main stylistic notions: stylistic devices. 

7. The main stylistic notions: image. 

8. The style of official documents. The style of scientific prose. 

9. The newspaper style. The publicistic style. 

10. The belletristic style. The language of emotive prose. 

11. The styles of drama and poetry. 

12. The literary colloquial style and informal colloquial style. 

13. Special colloquial English. 

14. Neutral words and common literary words. 

15. Special literary vocabulary: terms, poetic words, archaic words. 

16. Special literary vocabulary: barbarisms, foreignisms, neologisms. 

17. Common colloquial vocabulary. 

18. Special colloquial vocabulary: slang, jargonisms. 

19. Special colloquial vocabulary: professionalisms, dialectal words, vulgar words. 

20. Set expressions. 

21. Stylistic transposition of nouns. Stylistic use of the articles. 

22. Stylistic transposition of pronouns and adjectives. 

23. Stylistic transposition of verbs. 

24. Instrumentation means: alliteration, assonance, onomatopoeia. 

25. Versification means: rhyme, rhythm. 

26. Graphic means: punctuation. 

27. Graphic means: orthography, type, text segmentation. 
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28. Figures of quantity: hyperbole, meiosis, litotes. 

29. Figures of quality: metonymy, synecdoche. 

30. Figures of quality: periphrasis, euphemism. 

31. Figures of quality: metaphor. 

32. Figures of quality: antonomasia, personification. 

33. Figures of quality: allegory, epithet. 

34. Figures of quality: irony. 

35. Figures of identity: similie. 

36. Stylistic use of synonyms. 

37. Figures of contrast: oxymoron. 

38. Figures of contrast: antithesis. 

39. Figures of inequality: climax and anticlimax. 

40. Figures of inequality: zeugma and pun. 

41. Sentence model reduction: ellipsis and aposiopesis. 

42. Sentence model reduction: nominative sentences and asyndeton. 

43. Sentence model extension: repetition and enumeration. 

44. Sentence model extension: tautology and polysyndeton. 

45. Sentence model extension: "it is /was/he, who...", sentence structures with the 

emphatic verb "to do", parenthetic sentences . 

46. Stylistic inversion. 

47. Detachment of sentence parts. 

48. Parallel constructions. 

49. Rhetoric questions and other variants of syntactic transposition. 

50. Disruption of syntactic models: parceling. 
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4 КРИТЕРІЇ ОЦІНЮВАННЯ ЗНАНЬ СТУДЕНТІВ 

 

Лекції 

 

10 

Підготовка рефератів 

 

5 

Активність 

 

20 

Стилістичний аналіз текстів 5 

Контрольна робота 1 

Контрольна робота 2 

10 

10 

Комплексна контрольна робота 20 

Іспит 20 

Усього: 100 
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